The original concept of this 
particular show was Jon Lord's 
idea. It was primarily for their 
own enjoyment that the group 
began to work on the prospect 
seriously. Speaking with Jon 
following the group's press con- 
ference in the Penthouse of the 
Hyatt House Hotel, he told me: 
“All of us in Deep Purple believe 
that a group of good musicians 
has to be together for several 
months at least to get a good 
sound. I don’t believe that groups 
composed of top musicians from 
formerly successful groups can 
automatically be good."’ 

Jon also pointed out that he 
felt to be good musically a group 
should play different types of 
music. He composed the ‘ Con- 
certo For Group And Orchestra,” 
which they will be performing at 
the Bowl, 

Jon, acting as spokesman, 

made it clear that he wanted tha 
audience to understand that they 
are Deep Purple as musicians 
playing with an orchestra, not 
merely a group playing with an 
orchestra. 
ELVISMANIA OVER AND OVER 
@ The MGM film crew, headed by 
director Denis’ Sanders, reported 
last week from Las Vegas that as 
a result of Elvis’ International 
Hotel appearance — nine :couples 
have named their children Elvis; 
four young men are making 
every ‘attempt to look like the 
star; five fans over 80 will attend 
every show till Sept 7, when he 
closes; and 31 younger fans will 
attend both shows each night; 
three camper-vans covered with 
pictures of Elvis are around; and 
fans from 32 states and 16 
countries are gathered in Las 
Vegas just for the event 

I returned to Ve, 
following Elvis’ opening to view 
another show of his and was 
again happy to find that his show 
had, as usual, improved with age 


a week 


Philharmonic show 


D™ PURPLE have been visiting our city these past two weeks 

in preparation for their upcoming joint concert at the Holly- 
wood Bowl with the Los Angeles Philharmonic Orchestra, who 
recently teamed with Frank Zappa and The Mothers of Invention 
in a successful concert at the Inglewood Forum. 


It was a very long set and 
Elvis was having a great time. At 
one point in the show, he walked 
to the side of the stage to sing 
happy birthday to a youngster 
and then later in the show, to 


in Hollywood 


delight, 
the au- 


the audience's complete 
he took requests from 
dience. 

In answer to these, he did such 
songs as ‘‘ Heartbreak Hotel,” 
‘‘All Shook Up" and several 
other early hits. 


WwW end of town ... I took in such country music stars as 
Marty Robbins, Roy Acuff and Earl Scruggs at the Grand Ole 


ry. 

You'll never see Opry crowds 
in bells and beads. Nonetheless, 
they stomp the floors, stand up, 
and even rush the stage to click 
pix of their rave-faves — just like 
the kids do on the other side of 
town. Then, after the show, they 
head back to their farms hun- 
dreds of miles from Music City, 
USA. 

Flashbulbs exploded when 
flashy Marty Robbins, garbed in 
an azure suit and white shoes, 
spun around twice on his piano 
stool, smiled for his fans, then 
took the piano break of his 
golden oldie, ‘‘ El Paso."' Next 
Roy Acuff, in his plaid madras 
sports coat, rollicke: on “his 
““Walbash Cannonball;"’ followed 
by cowboy-hatted Earl Scruggs 
singing an assortment of Dylan/ 
Cash tunes. 

The Opry, which began on 
radio in 1925 when Uncle Jimmy 
sawed out ‘Tennessee Waggo- 
ner’’ on his fiddle, looks like a 
cross between a barn-hall and a 
church . . with country 
squaredancers in  red-and-white 
checkered shirts and full skirts 


promenadin’ thru’ barn doors’ 
onstage while the audience ap- 
plauds from their church-pew 
seats! 

Built by Captain Thomas 


Ryman, owner of a fleet of 
pleasure boats on the Cumber- 


land River at the turn of the 
century, the Opry would have 
become a teakwood gambling 
salon but for Preacher Jones. The 
story goes that Ryman and his 
gang of sailors fell into town one 
evening with foul intentions; and 
they wandered into an evangelist 
tent where Preacher’ Jones 
brought Ryman to his knees with 
a tearful sermon on Motherhood 
and Wayward Sons and Sins. And 
so Ryman vowed to build a grand 
tabernacle for Jones, and later it 
became the home of The Grand 
Ole Opry! 


The Grand Ole Opry in Nash- 


ville, 
@ Nashville Flashes: A “pill 
freak" years ago, Johnny Cash 
was once arrested in Lafayette, 
Georgia, where, after a night in 
jail, Sheriff Jones took the young 
Cash aside, gave him some 
fatherly advice and sent him on 
his way. The other day, the same 
Sheriff Jones called Cash, asked 
him to perform in a benefit show 
to raise money for an athletic 
field. Johnny happily agreed and 
sang there last week-end. . . . 
Other Cash Capers: Johnny 
finished his Hollywood movie, 
titled ‘A Gunfight,” and then he 
wrote a song about the whole 
experience called ‘‘ Makin A 
Movie,"' which he'll introduce on 


his TV series beginning Septem- 
ber 10. 


TV are hot bizness. Since Cash’s 
premier on television over a year 
ago, Glen Campbell, Jim Nabors, 
the’ Everly Brothers, 

Stevens have hosted 
shows. Then came 
down-home country variety show, 
two stars from which will soon 
begin 
Merle Haggard headlines a coun- 
try music special coming up this 
fall — and finally, Bobby Gold- 
sboro and Eddy Arnold have been 
signed for guest shots on network 
variety programs during the 1970- 
71 season, 


NEW MUSICAL EXPRESS 


TERRY REID: INTO 
BETTER THINGS THESE 
_ DAYS, SAYS JAGGER 


Te other day, a critic friend of 

mine asked, “ Do you still 
think Terry Reid’s going to make 
it big?” “Going to?” 1 said, 
astonished. “Terry's already 
made it. What do you mean go- 
ing to?” 


The Grand Ole Opry in Nash- 
ville, 


Seems that country stars and 


and Ray 
their own 
“ Hee-Haw," 3 


their own shows. Next, 


the kids want," 


music’s at today. 


By Allan. 
‘McDougall 


“well,” he said redundantly, 


‘‘he's never had a hit record, you 
know."* 


Which I suppose is logic to that 
particular critic, who still belleves in 
the old British syndrome of Hit 
Single equals Big Star. 

So I started to tell him the Truth 
About Terry Reid. 

About how, although he picks up a 
comparatively modest sum of £200 a 
night here, he recently embarked on 
a six-week tour of America which 
averaged out at £2,500 per night. 
And how — although he’s been 
touted as “the next thing" for 
two or three years, Terry is still 
only 20 years old, 

‘If you're talking about ‘making 
it’ in an overnight sense—forget it!”’ 
Terry told me recently, with 
Midlands drawl. 

“!'m more interested in jong term 
success — that’s why I've siogged 
me guts out In America so, so 
many times. And I've done me fair 
share of M.1. trekking over here. | 
think it's paying off. 


i 

No hype 
“It's all down to sussing out what 
he continued, big 
eyes gleaming. ‘‘ There’s no fooling 
the fans with hype and too much 
publicity — ti know where 


I've been observing Terry's career 
closely since his early days as a mod 
rave teen singer with Peter Jay's 


sapwaiters on early Hollies’ tours. 


hen when he went solo, formed a 
trio, I saw nim several times in the 
States. The last of which was when 
he tore apart a huge Los Angeles 
stadium on the recent Rolling 
Stones’ tour. 

Terry broke up that trio, came 
back to buy his ‘House Of 
Dreams "’ cottage in Huntingdon- 
shire, and re-planned his future. 
After many try-outs, he settled on a 
new line-up for his group which is 
Bruce Roweland (drums), ex-Joe 


cd 
Cocker Grease Band; Chris Stewart 
on bass, former Eire Apparent 


member; and Dave Lindley,formerly 

with West Coast group Kaleidoscope, 

who plays lead guitar, steel guitar 
and violin, 

Recently Terry and his new group 
made their London debut at The 
Revolution Club, and I went along 
to check them out. I was stunned 
by the improvement. As were some 
of his most ardent fans —_ Mick 
Jagger, Eric Clapton, Dave Mason 
— who were in the audience digging 
and cheering. 

Jagger sald: “Great band. 1 remem- 
ber that new guitarist from his 
San Franclso days. Terry's really 
into better things than I've ever 
es from him. I’m pleased for 

im. 

Mick's companion, boutique man 
Ossie Clarke of Quorum, said: “’ 
came along expecting to hear the 
same old rubbish. But after the third 
song, I could see what Mick has 
been raving about. There's incredible 
variety in Terry’s music."” 


Wide range 


Which is basically what Terry Reid 
is all about. His songs range from 
the poceily, commercial ‘‘ Friends,”’ 
which was a recent hit for Arrival, 
to the ‘Without Ex- 
pression. 

poral ee Julie Felix considered 
““ Without Expression’ for a single 
before she signed to Mickie Most, 
who produced instead her chart 
entry, ‘‘ El Condor Pasa.’ 
Terry's back in Britain now and 
appears at the Isle of Wight Festival. 
Try and catch him — and hear for 
yourselves if he has made it. 


heavier 


